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Multiple Choices brings together 22 exquisitely crafted and conceptually rich winning prints from 
the Fremantle Arts Centre Print Award. 

Acquired through generous sponsorship and rigorous peer assessment over four decades, the 
Award has delivered to the Collection a remarkable holding of printed artworks. Collectively 
these works showcase the evolution of national print trends; print processes and technologies; 
emerging print communities; and numerous artistic collaborations.

The focus of Multiple Choices is upon the defining markers that set out the major shifts and 
trajectories of print in Australia. There are works in this exhibition which track the movement 
from analogue, traditional-mechanical and chemical-based technologies and processes, to artist 
book structures, multi-sheet inkjet and laser prints, and outcomes wholly devised in the digital 
spectrum. In this show many works encompass a combination of photographically sourced 
images and digital ‘hybrid’ print processes, evidence of the versatility of print making strategies in 
contemporary art. 

Seminal award winning works in Multiple Choices include five prints that connect with ideas 
concerned with multiplicity and consumption of images, land use and Indigenous culture.

Damiano Bertoli’s four volume artist book Continuous Family 2009 appropriates ‘crowd sourced’ 
web content to reconstruct chronological pictorial histories of four convicted members of the 
murderous 1968 ‘Manson family’ – Squeaky, Sadie, Leslie and Tex. It is an outcome of Bertoli’s 
commentary into the legacy of popular culture, social online networks and the influence of 
reproductive images in our world. This work is drawn from Bertoli’s Continuous moment…series, an 
ongoing project of re-contextualized historical events produced since 2002.

In a similar vein Joel Gailer’s Hot process 2008 transposes the commercial imperative of Art 
Almanac with his irreverent questioning of the uniqueness of printed images in our pictorial 
traditions. Through a witty debunking of the materiality of artists’ prints, Gailer discretely embeds 
his serious critique and conceptual intent in a mass produced publication which was distributed 
nationally. A key aspect of the acquisition of Hot Process 2008 for the Collection incorporates the 
artist’s approval to reproduce the electronic file ‘printmaking is so hot right now’ in the future, 
either electronically or using identical offset lithography.   

Multiple Choices includes an outcome of a collaborative project by NSW based artists Lucas Ihlein 
and Ian Millis. Yeomans Project 2011/12 draws upon the artists’ study of innovative Australian 
agriculturalist and engineer P.A. Yeomans (1904-1984), whose development of the Keyline System 
of farming later led to the worldwide permaculture movement. Yeomans’ work was originally 
investigated by Millis in the 1970s, which he proposed as an exhibition to the Art Gallery of NSW. 
The proposal at the time was deemed unsuitable for an Art Gallery context. In this instance 
Yeomans Project is employed by the artists as a model for the radical reinterpretation of the role 
of the artist as cultural activist. The project presents an opportunity to reinvest art as a means to 
propose new, creative and sustainable ways of working with the land. Conceptually succinct and 
socially engaged, this work references commercial graphics while incorporating historical images 
and interview transcripts. This series of five prints were produced by a Sydney-based artist print 
collective Big Fag Press using commercial offset print technology and included in the AGNSW 
Contemporary Project Space Yeomans Project exhibition in 2014. 



Paralleled with this work are award winning linocut prints produced by two senior Indigenous 
artists. Sophisticated and powerful, Alick Tipoti’s prize winning print Kobupa Thoerapiese 1999 
represents a dramatic subject of a Saibai Island warrior trampling upon the crocodile ‘Aka’ and 
the skull trophies of the vanquished. Tipoti acknowledges here the living cultural heritage of his 
community and the Kaurareg people who reside on Nguruapai/Horn Island, Torres Strait, where 
the warrior tradition is esteemed and glorified. 

Tiwi Island artist Bede Tungatalum produced Muntungkala 2000, to jointly win the award in 2000. A 
senior artist of his generation, Tungatalum demonstrates precision and economy in a near life size 
image of Muntungkala, a female spirit figure and creator of the Tiwi people. Tungatalum, who has 
a deep affinity with carving and printmaking, co-founded Tiwi Design Corporation in the 1960s to 
develop a career making relief and screen print textiles.

City of Fremantle Art Collection and the Fremantle Arts Centre Print Award

The City of Fremantle Art Collection, established in 1958, comprises over 1390 works and is the 
largest municipal collection in Western Australia. The Collection’s focus on Australian print reflects 
the historical and enduring importance of the Award to the Fremantle Arts Centre.

Fremantle Arts Centre Print Award was inaugurated in 1976 offering attractive prize money and 
an acquisitive award, where the winning print is entered into the Collection. In 40 years the Award 
has been fundamental to the creation of a national focus for print in Western Australia and a 
mechanism by which the Collection could source Australian prints for acquisition. A quarter of 
Fremantle’s print holding of 550 works were acquired from the Award. They define the a core 
strength of the collection; representing fine examples of print by many leading national artists 
and demonstrating the considerable success by which the partnership with Little Creatures 
Brewing has contributed to creating an Australian print holding of national significance.



Checklist

Artworks are from the City of Fremantle Art Collection and installation 
dimensions are given as height by width in centimetres. 

Tony Ameneiro (1959-)
Big night skull 2006
linocut edition 2/10
180 x 91 cm
no.1196
Fremantle Arts Centre Print Award 2007

Rebecca Beardmore (1974-)
Seeing Between ll 2008
digital print and blind embossing edition 5/5
118.5 x 107.5 cm
no. 1297
Fremantle Arts Centre Print Award 2010

Damiano Bertoli (1969-)
Continuous Family 2009
digital print four volume artist’s book edition 2/10
30 x 21 x 6 cm
no. 1255.1-4
Fremantle Arts Centre Print Award 2009

Dean Bowen (1957-)
The carpark 1994
etching, drypoint and aquatint 3 plates edition 4/20
89 x 201 cm
no. 903
Fremantle Arts Centre Print Award 1994

Peter Burgess (1952-)
Modern Equivalence #28 2011
digital print A/P
111.5 x 212 cm
no. 1318
Fremantle Arts Centre Print Award 2011

Jan Davis (1952-)
Solomon 1995
digital print seven volume artist’s book editon 2/10
14.7 x 9.7 x 14 cm
no. 936.1-7
Fremantle Arts Centre Print Award 1994

Neil Emmerson (1956-)
Woodnymph triptych (the heart is a lonely hunter) 2006
screenprint triptych editon 1/5
120 x 255 cm
no. 1166
Fremantle Arts Centre Print Award 2006

Joel Gailer (1976-)
Hot process 2008
offset print Art Almanac uneditoned
20 x 41.8 cm
no. 1241
Fremantle Arts Centre Print Award 2008

Peggy Griffiths (1941-)
Majajgoo – Jasper Gorge 1995
lithograph editon 6/20
67 x 105 cm
no. 937
Non-acquisitive Fremantle Arts Centre Print Award 1995

Jodi Heffernan (1967-)
Shadows, fragments 1991
etching 15 plates A/P
115 x 100 cm
no. 180.1-15
Joint winner Fremantle Arts Centre Print Award 1991

Bevan Honey (1968-)
Memory of location 1993
drypoint diptych edition 1/5
107 x 403 cm
no. 888
Joint winner Fremantle Arts Centre Print Award 1993

Lucas Ihlein (1975-) & Ian Milliss (1950-) 
Yeomans Project 2011/12
offset lithography, enamel paint, A/P
100 x 3500 cm
no. 1322.1-5 
Fremantle Arts Centre Print Award 2012

Alun Leach-Jones (1937-)
Capricornia lll 1985
screen print edition 9/100
74 x 61cm
no. 310
Fremantle Arts Centre Print Award 1985

Alun Leach-Jones (1937-)
Capricornia lV 1985
screen print edition 10/100
74 x 61 cm
no. 311
Fremantle Arts Centre Print Award 1985

Alex MacIver (1985-)
Faces, faces everywhere 2013
acrylic paint on canvas unique state 
44 x 90.3 cm
no. 1390
Fremantle Arts Centre Print Award 2013

Marion Manifold (1954-)
‘a finely boned, beautiful face Botticelli would want to paint...’  2001
nine sheet digital print edition 1/10
56 x 41 cm each
no. 1038.1-9
Fremantle Arts Centre Print Award 2001

Stewart Merrett (1943-)
From Kirribilli 1984
screen print triptych A/P
120 x 80 each
no. 320.1-2
Joint winner Fremantle Arts Centre Print Award 1984

Billy Missi (1970-2012)
Links 2006
hand coloured watercolour linocut 4/90
120 x 106 cm
no. 1169
Non-acquisitive Fremantle Arts Centre Print Award 2006
                                                                                                                                                                                   
Sally Morgan (1951-)
Birthsong 1993
screenprint A/P
40 x 25 cm
no. 888
Indigenous Fremantle Arts Centre Print Award 1993

Poppy van Oorde-Grainger (1981-)
Watercolour paintings on the pavement 1993
series of nine digital prints unique state
50 x 7500 cm
no. 1045.1-9
Fremantle Arts Centre Print Award 2003

Alick Tipoti (1975-)
Kobupa Thoerapiese 1999
linocut  5/98
100 x 65.5 cm
no. 1037
Non-acquisitive Fremantle Arts Centre Print Award 2001

Bede Tungatalum (1952-)
Muntungkala 2000
linocut  
80 x 121 cm
no. 1028
Joint winner Fremantle Arts Centre Print Award 2000


