
Check list

All artworks are from the City of Fremantle Art Collection  
and listed by Artist’s name.  
 
Damiano Bertoli (1969-) 
Continuous Family, 2009 
four volumes, slipcase, digital print ed. 2/10  
30 x 21 x 6cm  
winner of the Fremantle Arts Centre Print Award 2009 
 
Tim Burns (1947-) 
A Pedestrian Series of Postcards, 1976 
spiral bound, B&W, colour photocopy  ed. 50 
28 x 21.5 x 1cm  
purchased 2008 
 
Peter Charuk (1951-) 
Men’s Work, 1996 
bound digital print ed. 2/15 
22.5 x 15.5 x 1.5cm 
winner of the non-acquisitive Fremantle Arts Centre  
Print Award 1996 
 
Antonietta Covino-Beehre  
Studio D’una Citta, 2002 
etching, cyanotype, woodcut, lithograph and copper in  
gatefold casement ed. 1/4 
28 x 19 x 3cm 
winner of the Fremantle Arts Centre Print Award 2003 
 
Jan Davis (1952-) 
Solomon, 1995 
seven volumes in slipcase, digital print ed. 2/10 
14.7 x 9.7 x 14cm 
winner of the Fremantle Arts Centre Print Award 1995 
 
Marieke Dench (1974-) 
Polarities, 1998 
embossed rag paper book in slipcase, ed.1/5  
14 x 15 x 2cm 
winner of the non-acquisitive Fremantle Arts Centre  
Print Award 1998 
 
Joel Gailer (1976-) 
Hot process, 2008 
offset lithograph 
21 x 14.8 x 0.7cm 
winner of the Fremantle Arts Centre Print Award 2008 
 
Dianne Longley (1957-) 
Night Sea Crossing, 1994 
digital print ed. 3/30 
21.7 x 30 x 1cm 
winner of Artists Book Award 1994 
 
Jánis Nedéla (1955-) 
Parallel Intervals, 2006 
found book unique state 
29.5 x 43.5 x 1cm 
purchased 2007 
 
Jánis Nedéla (1955-) 
Splish, splosh, splash # 1, 1989 
book, ink, wood, velvet, brass, elastic photograph  
unique state 
22.5 x 16.5 x 6.5cm 
donated by David Forrest 2007 

Jánis Nedéla (1955-) 
Diary, 2006 
book, hessian, varnish unique state 
25 x 17 x 4.5cm 
donated by David Forrest 2007 
 
Karen Reys (1965-) 
Aboriginal Culture, 1788 – 2002 2002 
hard bound book, unique state  
21 x 14 x 3cm 
purchased 2003 
 
Miriam Stannage (1939-2016) 
Holly Bible, 2014 
bible (King James version), cctv sign 
25.5 x 17 x 4.5cm 
purchased 2014 
 
Miriam Stannage (1939-2016) 
Let’s Look Out for Australia (braille version), 2014 
spiral bound book solar cctv sign 
29.5 x 30.4 x 2cm 
purchased 2014 
 
Holly Story (1953-) 
Alphabet, 1995 
solvent transfer print, pencil, embroidered linen, ed.2/3 
41.5 x 40 x 3.5cm 
purchased 1995

Kati Thamo (1956-) 
Bittersweet, 2003 
multiple plate collagraph, ed.1/3 
62 x 46 x 1cm 
purchased 2003 
 
Kati Thamo (1956-) 
Distinguishing Marks, 2003 
collagraph, solvent transfer print, ed.1/3 
22.6 x 24.6cm 
purchased 2003 
 
Paul Uhlmann (1962-) 
Hallucinations – A Fragment, 2002 
etching and digital print ed. 2/3 
24.5 x 20 x 1cm 
purchased 2002 
 
Alan Vizents (1945-1987) 
Clear testing, 1982 
photocopy ed. 24/50 
21 x 15 x 0.4cm 
purchased 2016 
 
Alan Vizents (1945-1987) 
1971-78, 1982 
photocopy ed. 20/50 
21 x 15 x 0.4cm 
purchased 2016 
 
Yurek Wybraniec (1958-) 
Untitled, 1998 
spiral bound coloured paper and newspaper ed. 7/49 
21 x 15.8 x 1cm 
gift of the Artist 1998

city of fremantle art collection and 
kathleen o’connor galleries



Speaking Volumes presents a selection of 21 single and multi-
volume artist books from the City of Fremantle Art Collection. 
The exhibition includes all seven award winning books from the 
Fremantle Arts Centre Print Award alongside a survey of works 
by established WA artists acquired for the Collection after 1995. 
 
Artist books have an important place in Australian Art after 1960 
and a special role in the expanding scope and trajectory of the 
development of Fremantle’s Print Collection. The Fremantle Arts 
Centre Print Award, established in 1976, began to attract 
submissions of artist books in the early 1990s. However, it was 
not until the introduction of an award category for artist books 
in 1994 that larger numbers were included in the exhibition, 
reflecting the growth and sophistication of books being made 
nationally. This timely expansion of the Award coincided with 
the emergence of digital technologies and bubble jet and laser 
printers both commercially and in the home. Artists readily 
embraced the opportunities that digital applications and new 
print technologies provided in book design. They could now 
work with a palette of new tools, enabling manipulation of 
appropriated photographic content within a seamless menu of 
page layouts and typographical styles. Subsequently, a number 
of Award winning artist books were made by artists working in 
both traditional book craft and the digital sphere.   
 
The first work to be awarded an artist book category prize was 
Night Sea Crossing by Dianne Longley in 1994. In her elegant 
story book, Longley combines a range of traditional and digital 
processes. She reworks a series of narrative drawings by 
alternately inserting pages of drafting film, obscuring the 
imaginative storyboard, to produce a compelling reading 
experience. The following year an artist book won the major 
Print Award for the first time. Jan Davis’ multiple volume book 
Solomon presents a series of texts and images that create 
relationships between poetic language and geography. It binds 
together historical photographs and a record of the artist’s 
personal encounters with the Solomon Islands. Each letter of 
the 7 titles represents a cypher to unpick each volume’s 
analogous offerings related to place, identity, language and 
impact of colonisation upon the islands’ traditional society.  
 
Peter Charuk’s non-acquisitive award winning biography Men’s 
Work (1996) uses an elegant concertina page structure to carry a 
continuous montage of images and text. This apparent eulogy 
conveys a thoughtful analysis of the relationship between 
masculinity and work in the artist’s reflections upon his father’s 
life, work, illness and inevitable passing. Marieke Dench won the 
non-acquisitive award too for her finely crafted book of white 
pages titled Polarities in 1998. In a congruent chain of narrative 
interplays upon the grid, Dench creates a sense of a physical 
place and movement through a matrix of embossed lines on 

each page. Linked to a specific grid reference, the sequence of 
valley and peak folds creates a sense of space and light and dark 
in each page opening. Antonietta Covino-Beehre won the major 
Print Award in 2003 for her inventive book Studio D’una Citta 
(2002). Literally translated as study of a city, Covino’s structured 
book is a reflection upon her father’s Italian heritage and 
utilises multiple overlaid print processes and a copper faced 
casement to suggest opulence and exploration of a city through 
its classical architecture. The structure of the book, with its 
multiple folded pages and images represent doorways into 
memories of Florence and Rome. Each page is designed to be 
removed from the case to be viewed individually. The artist 
successfully creates an opportunity for the audience to get a 
sense of entering the internal space or heart of the book.  
 
In a significant departure from the conventions of handmade 
artist books, Joel Gailer was awarded the major prize in 2008 for 
his mass produced ephemeral magazine print Hot Process. The 
single page black and white offset lithograph, ‘printmaking is so 
hot right now’ was strategically published in the national 
gallery guide Art Almanac, a month before the award was made 
in August 2008. Gailer’s discrete conceptual dialogue with print 
practice makes irony of the value of uniqueness and authorship 
in the world of reproduction. This award winning work could be 
purchased for $4.50.   
 
Damiano Bertoli’s award winning work, Continuous Family 2009, 
harnessed the content of online image libraries to configure 
visual biographies of four members of the infamous Manson 
Family. Led by Charles Manson, the Manson Family cult was 
associated with a number of murders in California, USA in the 
late 1960s. Bertoli’s four volumes collectively assemble a series 
of obsessive enquiries that reveal a fascination for the darker 
currents and enduring legacy within popular culture. It is an 
emotive commentary upon the manipulative influence of the 
reproduced image. 
 
The artist book presented as documentation is exemplified in 
the works by WA artists Tim Burns and Alan Vizents. Both artists’ 
practice was grounded by experience working in North America, 
and each utilised the emerging potency of photocopy 
technology to deliver records of their conceptual projects and 
interventions into the politic of the Australian bush. Burns 
documents his mission to disrupt Australia’s passion for traffic 
over pedestrians in regional Victoria through his A Pedestrian 
Series of Postcards 1976. Vizents, a protagonist in Perth’s Media 
Space, a progressive 1980s art group, documents a series of 
performances as an act of self-deprecation and protest in his 
pamphlet Clear testing (1982).  
 

speaking volumes: artist books from 
the city of fremantle art collection

Artists Jánis Nedéla, Miriam Stannage and Yurek Wybraniec 
reuse secondhand books  and discarded printed materials in 
their artworks. Nedéla and Stannage in particular rework 
government publications to counter the hegemony of 
surveillance and ‘fear’ culture within totalitarian and 
democratic government. In another book intervention, Nedéla 
applies Indian ink throughout a rare early 20th century French 
language book L’Amour Obligatoire (Mandatory Love) by 
Contesse de Tramar and places it in an decorative artist made 
lockable box in Splish, splosh, splash #1 (1989).  
 
Karen Reys, Holly Story and Paul Uhlmann construct books that 
directly reference the connections between cultural history and 
place. Karen Reys’ book Aboriginal Culture 1788 – 2002 (2002) 
contains 215 blank pages (one page for each year of occupation) 
that Reys has folded, cut, torn and removed from a black bound 
cover. Various interventions upon the page represent the degree 
of effect upon the lives of Aboriginal people of white man’s law, 
policy and practice since colonisation. This strongly emotive 
work subtly transforms the structure of the book while 
analysing the tragic realities that underpin the ongoing struggle 
between white culture and Aboriginal people’s affiliation to 
land. Holly Story’s Alphabet (1995) is both an elaborate and 
poetic exploration of the meanings associated with woman’s 
domestic work and an intimate journal or keeping place for the 
artist’s ideas. The book contains images of textiles used in 
domestic life which are sown into the pages of the book. 
Opposite each sample is a letter of the alphabet, illustrated by 
words chosen by the artist. These words collectively frame the 
artists thinking, corresponding to meanings inherent in the 
textile samples and deconstructing the ‘loaded’ shorthand for 
the reader. Kati Thamo draws upon rich life experiences recalled 
by her Romanian grandmother in producing an extensive body 
of collagraph prints. These intimate stories inspire Thamo’s 
work and provide an impetus to create prints incorporating 
both Romanian and Australian figurative elements and 
narrative structures, interwoven with coloured textured reliefs 
and embossed surfaces. Thamo’s artist book Distinguishing 
Marks (2003) relates directly to her print Bittersweet (2003). 
Together they draw upon family photographs, travel documents 
and reminiscences of her grandmother, who immigrated to 
Australia after World War ll. Paul Uhlmann’s artist book reads as 
a body of evidence. Hallucinations - A Fragment (2002) is a 
contemplative book of text, photographs, digital prints and 
etchings that reveal visceral responses to South West Australian 
landscape, and what the artist describes as making the invisible 
visible. In his catalogue commentary to the Fremantle Print 
Award in 2002, Domenico de Clario, said that Uhlmann’s highly 
commended book “generates a feverish heat” in a delicate 
paper structure balancing new and old technology with 
evocative poetry.   
 

The development of artist books in the Western canon is 
embedded with the graphic arts practice of artists and 
specialist printers and publishers following the spread 
of the printing press (Gutenberg) and print protagonists 
such as William Caxton in the fifteenth century. Typically 
produced under the supervision of the artist, specialist 
artist books (livre d’artiste) emerged with the advancement 
of mechanised production, print technology and 
experimentation in typography and influence of intellectual 
and literary figures in the early 20th Century, such as 
Guillaume Apollinaire and Walter Benjamin. The artist book 
would undergo a transformation in the new century through 
the influence and collaboration of leading avant-gardes 
in modernist art movements. They embraced the reuse of 
printed ephemera as analogous with the reality of mass 
production (Constructivism, Surrealism and Dada), and in 
later generations (Pop and Minimalist Art) to deliberately 
cultivate the book as a vehicle for artistic discourse and 
conceptual innovation. It was a logical area of enquiry for 
artists, to repudiate the conventions of literature and book 
structures and exploit creatively the formal dimensions 
of typography and images. Artist books are conceived as 
artworks in their own right. They invite audiences to engage 
intimately with the tactility of the work and explore the 
physical nature of the book through experience of narrative, 
repetition and juxtaposition. The audience engages with its 
ideas, materiality and physicality simultaneously within the 
whole experience of moving through the work over time.  
 
Contemporary artist book making is directly implicated with 
the expanding realms of print production, distribution and 
consumption. No longer anachronistic, artist books have an 
intrinsic function in contemporary arts practice in delivering 
a diverse mix of highly sophisticated printed works. They 
typically do not follow book conventions and often challenge 
the activity of reading and our understanding of what 
constitutes art itself. 
 

background on artist books 

Cover images left to right: Antonietta Covino-Beehre, Studio D’una Citta (detail), 
2002, etching, cyanotype, woodcut, lithograph, copper, ed. 1/4, 28 x 19cm. Peter 

Charuk, Men’s Work (detail), 1996, bound digital print ed. 2/15, 22.5 x 15.5cm. Joel 
Gailer, Hot process, (detail), 2008, offset lithograph magazine print, 21 x 14.8cm. 

Damiano Bertoli, Continuous Family (detail), 2009, four volumes, slipcase, 
digital print ed. 2/10,  30 x 21cm. Jan Davis, Solomon (detail), 1995, seven 

volumes in slipcase, digital print ed. 2/10, 14.7 x 9.7 x 14cm. Dianne Longley, 
Night Sea Crossing (detail),1994, digital print ed. 3/30, 21.7 x 30 x 1cm


